DADA

Was ist dada?

Eine Kunst? Eine Philosophie? e Polii:
Eine Feuerversicherung?

Oder: Staatsreligion ?
ist dada wirkliche Energxe?
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» Zurich 1916, Dadaism began and was a direct
result result of revulsion and rebellion to the
horrors of world war 1.

* The Dadaists used artistic and literary methods
that were deliberately incomprehensive to
support their social value.

* And it started with the traditional forms of arts
and got its way into typography, at first, th
considered a technique not an art.

Fountain,
Marcel Duchamp,
1917



The origin of the word

Two theories about the origin of the word “DADA”

* First: it came from conversations between the Rumanian
artists Tzara and Janco, who often used words da, da (yes, yes)

* Hugo Ball and Richard Huelsenbeck were looking for a name
for the movement, when they hazardly pointed a knife at the
term in a French/German dictionary. It is a french word that
means Hobby horse.




DADA 1s not an art!
Dada is and anti-art movement EO:"
that was a result of world warl > PR
Dada supported all types of
misunderstandings and
confusions, as a principle.
Dada reaped the confusion which
is sowed
Dada did not have homogeneous

and formal characteristics as other

art styles.

New forms and expressions based 19 FEBRUARY m‘mm
on common ethics of art. ] GALLERY
2006 OF ART
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Dada typography

* The Dada influence on typography had a radical attitude
toward design and took typography seriously; it was a
necessity, not a side effect. An anti-bourgeois outlook took
form




Dada typography characteristics

Strong close relationship between word and image

the use of a variety of type forms and line dimensions

New interpretations of the horizontal-vertical dimension and
layouts

The legibility of texts was not essential.
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Without any concern for functionality, the Dadaists assembled
on the same page, and sometimes in the same word, different
typefaces and different sizes, playing with mismatched unions,
pages out of balance, and composing indifferently in any
direction — forwards, backwards, horizontally and vertically.




Dada yells in the face of the public




Though promoting this contempt of
clarity, Dada does not fail to take the
public into account. On the contrary, the
graphic work carried out in the
publications, and especially on the
covers of the journals and pamphlets,
whose visual impact is most immediate,
reveals a strong will to attract the public,
to better yell in its face.
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poster
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